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Introduction 

No one thinks first of Charles Dickens as a 

writer. He is at once, through his books, a 

friend. He belongs among the intimates of 

every pleasant-tempered and large-hearted 

person. He is not so much the guest as the 

inmate of our homes. He keeps holidays 

with us, he helps us to celebrate Christmas 

with heartier cheer, he shares at every New 

Year in our good wishes: for, indeed, it is 

not in his purely literary character that he 

has done most for us, it is as a man of the 

largest humanity, who has simply used 

literature as the means by which to bring 

himself into relation with his fellow-men, 

and to inspire them with something of his 

own sweetness, kindness, charity, and 

good-will. He is the great magician of our 

time. His wand is a book, but his power is 

in his own heart. It is a rare piece of good 

fortune for us that we are the 

contemporaries of this benevolent 

genius… (Collins, 1995, p.1)  

     Charles Dickens wrote Oliver Twist in 

1883, to show the reader things as they 

really are. He felt that the novel should be 

a message of social reform. One of his 

reasons was to help reform the abuses in 

workhouses. Comparatively to the other 

works of Dickens, Oliver Twist is not of 

great value, but it is of great importance. 

Throughout the story, Oliver― the young 

star of the book― is being fought over 

continually by the forces of good and evil. 

These take the form of characters and 

situations.                   
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     In Oliver Twist Dickens situates 

himself and his readers among some 

complex areas of the criminal law, areas in 

which the relation between character and 

conduct, and in turn their relation to 

criminal responsibility, are at issue: he put 

before us the problems of accessory 

liability and innocent agency (Rondensky, 

2003, p. 47). In his novel, Dickens tries to 

portray the social evils of the Victorian age 

such as abuse, prostitution, and violence. 

He criticizes the poor laws of 1834 

through the cruel behavior Oliver receive 

in workhouse. He was a fierce critic of 

poverty and social stratification of 

Victorian society.    

     Oliver Twist is a poor orphan boy 

cruelly treated in the public workhouse. 

Penniless and hungry, he runs away to 

London, only to fall into the clutches of a 

gang of thieves and pickpockets led by the 

master criminal, Fagin. Befriended by a 

man robbed by the gang, Oliver ultimately 

learns his true identity and gains a new 

home, a fortune, and a brand new family 

(Frosted, 2005, p. 1). Although previous 

studies have investigated Charles Dickens 

’ Oliver Twist, most of them have tried to 

analyze just one aspect of this novel. 

Eleanor O’Donell, Hannal Curtis, and 

some other writers have considered the 

poverty and the social class in Oliver 

Twist. Huffstulter and Dawn Hawkins 

have investigated the individuality in this 

novel. Some researchers have been 

concerned with the social environment and 

the Victorian age when Charles Dickens 

lived.                                            

      In the present study, we sought to 

investigate both the social and the 

individual in Charles Dickens’ Oliver 

Twist and make a discourse analysis. There 

are two definitions for the social in this 

essay. First, it means social class, second it 

refers to social environment and most 

obviously the Victorian Age when Charles 

Dickens lived. This essay also has tried to 

analyze different individuals and 

characters whether representing good or 

evil.   

                                           

Review of literature 

In 1847 Dickens was a world-famous 

author raking in profits from serial novels 

and Christmas books. At that time he 

wrote several versions of his earlier life, 

attempting to explain to himself and his 

vast public how he had transformed 

himself from an ill-educated boy sent of 

work at the age of twelve in a shoe-

blacking factory into the toast of European 

letters. The inauguration of a cheap edition 

of his novels provided an opportunity to 

write new prefaces accounting for each 

work’s origin (Patten, 2001, p.16). 

Because Oliver Twist was published in 

monthly installments, Dickens could leave 

his readers in organizing suspense from 
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month to month. All across England, 

readers eagerly discussed what had 

happened in the most recent installment 

and argued over what they thought would 

happen in the next one. Oliver Twist was a 

part of everyday conversation, just as top-

rated television shows are for us 

today.(Morris, 1985, p. 1)                                                             

     Dickens’ second novel tells the story of 

the orphan Oliver set against the seamy 

underside of the London criminal world. 

Published in monthly parts in Bentley’s 

Micellany, partly recurrent with Pickwick 

and Nicholas Nickleby, the novel was 

illustrated by George Cruikshank¹ (Arinto, 

2008, p.4). Pykett (2002) noted:                                            

 “like Picwick, ‘Oliver Twist’ was first 

reviewed as a ‘clever series of articles’ (in 

the Sun for 1 May 1834). However, it was 

clear that Dickens had begun to view the 

project differently. Realizing that in 

creating the figure of the orphan abused by 

the state, he had hit upon a winning idea 

for a story, he continued the extended 

narrative that was to become the 

Adventures of Oliver Twist, or the Parish 

Boy’s Progress; this ‘adventure’ or 

‘progress’ was to be formally contracted as 

one of two novels earlier promised to 

Bentley…As in so many eighteenth-

century novels, Oliver’s progress through a 

series of adventures is also a journey back 

to origin, for Oliver does not so much 

make his way in the world as find his true 

place in it by discovering the secret of his 

birth. In addition, with its Bad Fairies 

(Fagin) and Good Fairies (Brownlow, 

Rose, Maylie), its demands and saints, its 

corrupting tempers, and saviors, Oliver 

Twist also adapts fairy-tale and folk-tale   

models.”(Pykett, 2002, pp. 43-45)  

      Boghian (2010) has pointed out that 

the plot of the novel opposes innocence 

and corruption, good and bad characters, 

middle-class and underclass cultures, 

country and city settings. The text is 

marked by strikingly different modes of 

writing, as Dickens shifts rapidly between 

sentiment and sensation, storytelling and 

satire, murderous melodrama and dream. 

A wonderfully constructed ironic episode 

can be found in Chapter 23, the scene 

where Mr. Bumble woos Mrs. Corney. The 

serious matters of the workhouse quickly 

give way to the hilarious sight of Mr. 

Bumble courting his lady by moving 

surreptitiously closer around the tea-table. 

This theatrical interlude is closed with a 

secret dance of satisfaction by Mr. 

Bumble, who is unconcerned by the 

proximity of the Grim Reaper, exposing to 

us, the audience, and the readers, the naked 

self-interest behind his marriage proposal. 

(Boghian, 2010, p. 51) 

     Dickens, from the time of Oliver Twist, 

had always felt it a duty to acquaint his 

reading public with unpleasant but serious 

social problems, revelations of harsh fact 
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impossible to believe, yet true(Allan, 

2004, p. 75). Dickens’ stories often start 

from the experience of displacement and 

lead to the discovery by characters of their 

homes or theirs bonds with others. For 

example, Oliver Twist is orphaned, tossed 

in a workhouse and journeys through 

Fagin’s den and the London streets toward 

the recovery of his 

inheritance.(McParland, 2010, p. 33)    

     Oliver Twist is born in a workhouse in 

a provincial town. His mother has been 

found very sick in the street, and after she 

gives birth to Oliver she dies. Oliver is 

raised under the care of Mrs. Mann and the 

beadle Mr. Bumble in the workhouse. 

When it falls to Oliver’s lot to ask for 

more food on behalf of all the hungry 

children in the workhouse, he is trashed, 

and then apprenticed to an undertaker, Mr. 

Sowerberry. Another apprentice of Mr. 

Sowerberry’s, Noah Claypole abuses 

Oliver’s dead mother and the small and 

weak Oliver attacks him. However, Oliver 

is punished cruelly, and he runs away to 

London. Here he is picked up by Jack 

Dawkins or the Artful Dodger as he is 

called. The Artful Dodger is a member of 

the Jew Fagin’s gang of boys. Fagin has 

trained the boys to become pickpockets. 

The Artful Dodger takes Oliver to Fagin’s 

den in the London slums. 

     When Oliver is sent out with The Artful 

Dodger and another boy on a pickpocket 

expedition, Oliver is so stunned when he 

realizes what is going on that he and not 

the two other boys are caught. Fortunately, 

the victim of the thieves, the old generous 

gentleman, Mr. Brownlow rescues Oliver 

from arrest and brings him to his house, 

where the housekeeper, Mrs. Bedwin 

nurses him back to life after he had fallen 

sick, and for the first time in his life he is 

happy. 

      However, with the help of the wicked 

murderer Bill Sikes and the prostitute 

Nancy, Fagin kidnaps Oliver. Fagin is 

prompted to do this by the mysterious Mr. 

Monks. Oliver is taken along on a robbery 

expedition in the country. The thieves are 

discovered in the house of Mrs. Maylie 

and her adopted niece, Rose, and Oliver is 

shot and wounded. Sikes escapes, Rose 

and Mrs. Maylie nurse the wounded 

Oliver. Oliver tells them his story and they 

believe him, and he settles with them. 

Living with Rose and Mrs. Maylie, one 

day Oliver sees Fagin and Monks looking 

at him in through a window.  

      Nancy finds out that Monks is plotting 

against Oliver for some reason, bribing 

Fagin to corrupt his innocence. Nancy also 

discovered that there is some kind of 

relationship between Rose and Oliver; but 

after having told Rose’s adviser and friend 

Dr. Losberne about it on the steps of 

London Bridge, she is discovered by Noah 

Claypole, who in the meantime has 
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become a member of Fagin’s gang, and 

Sikes murders her. On his anxious flight 

away from the crime Sikes accidentally 

and dramatically hangs himself. Fagin and 

the rest of the gang are arrested. Fagin is 

executed after Oliver has visited him in the 

condemned cell in Newgate Prison. The 

Artful Dodger is transported after a court 

scene in which he eloquently defends 

himself and his class. 

     Monks’ scheme against Oliver is 

discovered by Mr. Brownlow. Monks is 

Oliver’s half-brother in search of all of the 

inheritance for himself. The will of 

Oliver’s father states that he will leave 

money to Oliver on the condition that his 

character is clean. Oliver’s dead mother 

and Rose were sisters. Monks receives his 

share of the inheritance and goes away to 

America. He dies in prison there, and 

Oliver is adopted by Mr. Brownlow. 

Jordan (2001) argued: 

There are two quite distinct endings. 

Melodrama for Fagin, Bill Sikes, and for 

Nancy, all obliterated in blood as the dark 

side of the novel is consumed in symbolic 

gloom; a neat plot resolution for Oliver, 

finally secured with Rose Maylie and Mr. 

Brownlow in comic romance. Such a 

pattern of “multiple ending” is one aspect 

of form Dickens developed through his 

career, and it significantly modifies the 

commonly recognized motif of 

“closures.(Jordan, 2001, p. 155)   

     The legal system of Victorian England 

is integral to Charles Dickens’ novels and 

to their moral intent. Dickens was acutely 

conscious of the way in which the 

Victorian novel operated as a form of 

moral art. As a novelist he is concerned 

about the victims of his society and the 

way in which their lots can be improved. 

He chooses to construct representative 

victims of legal institutions such as the 

Poor Law Amendment Act of 1834 and the 

Court of Chancery in his novels to 

highlight flaws in his world and the 

changes that might be made to improve 

social conditions.(Swifte, 1999, p. 1)                                                            

      Poverty is an important theme in 

Oliver Twist. Throughout the novel, 

Dickens focuses on this topic, describing 

slums so weak that the whole rows of 

houses are on the point of ruin. In an early 

chapter, Oliver attends a pauper’s funeral 

with Mr. Sowerberry and observes a whole 

family crowded together in one miserable 

room. This ubiquitous sadness makes 

Oliver’s few encounters with charity and 

love more poignant. The clear infection of 

poverty that Dickens portrays also 

conveyed to hid middle-class readers how 

much of the London population suffering 

from poverty and disease was. Smith 

(2008) has pointed out:                                                         

Dickens did not allow any romanticism or 

idealization of the harder side of Victorian 

life. He used this book, and many others, 
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to draw the reader's attention to the sorry 

state of welfare in England and the goings 

on of the criminal underclass. He vividly 

portrayed the corruption that existed in 

such places as workhouses, often by those 

people who should have been offering 

some protection to the children.(Smith, 

2008, p. 3)                                                           

                                                           

     In this fiction we see that poverty and 

social class are deemed to be one and the 

same thing. The poor are on the bottom 

rung of society while the working or the 

born wealthy appear on various rungs up 

the ladder. Though this may seem a natural 

assumption to make, those who are born 

into middle class families will not 

necessarily remain wealthy throughout 

their lives the same as those who are born 

into poverty will not necessarily die 

penniless. However, this is more likely 

than not and so Dickens has chosen to 

make the assumption and remains firm to 

it through the story. Initially it appears as 

though the good is to win through and the 

poor really can succeed to great things 

with the right heart and will. We see 

Oliver persistently battle with his inner 

moral conscience and even take on the 

great Bill Sikes at one point, much to 

Fagin and Nancy’s astonishment. His 

moral standards are such that he is unable 

to accept that the beautiful Nancy should 

be treated as coldly and disrespectfully as 

she is. He cannot stand to live the life of 

deception, cruelty and downright manners 

that his peers all around him appear to 

thrive on.  (O’Donnel, 2008, p.1)                                                                                            

                                                                                                                                                      

The social classes however are all inter-

connected to each other in some aspect or 

other. The police are kept occupied with 

the over population of street urchins and 

thieves, the courts are overfilled with them 

waiting to be tried and convicted, the 

tradesmen employ cheap labor from those 

living in the workhouse, and the poverty 

class feed off the upper class by stealing 

from them. It was fairly impossible to 

better oneself in this society, moving from 

one social circle to another was largely 

prohibited. Even if classes intermingled 

with marriage it would generally result in 

the partner of the higher class being 

brought down lower in society. One could 

never forget or escape their place in 

society, where they came from, their 

background or parentage. Despite the fact 

that Oliver discovers he is part of a highly 

respected gentleman family by the end of 

the novel it can be assumed that he would 

never be fully freed from his past, that he 

is illegitimate. The poor were kept poor by 

the lack of education, illiteracy was 

common, only the basic rudiments would 

have been taught in the workhouse.(Curtis, 

2008, p. 1)                               
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     Little Oliver Twist was born under 

terrible circumstances. His mother dies 

shortly after his birth in an orphanage 

during a cold winter storm. Little Oliver 

overcame great adversity because he 

stayed true and strong throughout this 

orphan story. There were so many people 

that could have turned his actions to suit 

their own needs. Oliver did not allow this 

to happen.(Hawkins, 2008, p. 1)                                                                             

            

     Oliver is thrown into every situation 

that one would expect a person to be 

gradually hardened from: poverty, 

starvation, violence, and exposure to a 

criminal underworld populated by kids his 

age and younger. But Oliver never gets 

hardened. With all the character has gone 

through the reader would be more than 

willing to let any evidence of evil slide but 

this does not happen because Oliver’s dark 

side does not exist. Dickens explains the 

enigmatic nature of Oliver’s character very 

briefly and vaguely with this passage, “It 

cannot be expected that this system of 

farming would produce any very 

extraordinary or luxuriant crop. But nature 

or inheritance had implanted a good sturdy 

spirit in Oliver’s breast” (p.5).  In that 

statement is Dickens’s justification for 

Oliver’s pure soul: ‘that it is inherited.’ 

Oliver is revealed to be linked with people 

we are introduced to as good, pure, loving, 

and responsible and most importantly 

upper class, namely Mr. Brownlow and the 

Maylies. It is the well-born’ (including 

Rose Maylie even though she does not 

believe it) people in the novel that are most 

capable of love and goodness in this story. 

Therefore, the fact that Oliver is a part of 

this class is the only explanation that 

Dickens gives for his unswerving 

goodness.(Huffstutler, 2009, pp. 1-2)         

                                                                                                                             

Discussion                                                                                                     

This essay aims to analyze the social and 

the individual in Charles Dickens’ Oliver 

Twist. Using the word social the researcher 

focuses on two concepts. The first is social 

environment in 19
th

 century. Charles 

Dickens focused on three essential points 

of the Victorian age: the poor Law 

Amendment Act of 1834, the workhouse 

system and the criminal atmosphere of the 

time. He attacks the falseness and 

shortcomings of the governments and its 

laws as well as its ways of treating poor 

people and investigates the criminal 

system. However, Dickens does not offer 

any solution. He simply shows the 

suffering caused by these approaches and 

their deep inequities. Dickens describes 

London when Oliver enters this City as 

following:                                                                              

A dirtier or more wretched place he had 

never seen. The street was very narrow and 

muddy, and the air was impregnated with 

filthy odours. There were a good many 
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small shops; but the only stock in trade 

appeared to be heaps of children, who, 

even at that time of night, were crawling in 

and out at the doors, or screaming from the 

inside. The sole places that seemed to 

prosper amid the general blight of the 

place, were the public-houses; and in them, 

the lowest orders of Irish were wrangling 

with might and main. Covered ways and 

yards, which here and there diverged from 

the main street, disclosed little knots of 

houses, where drunken men and women 

were positively wallowing in filth; and 

from several of the door-ways, great ill-

looking fellows were cautiously emerging, 

bound, to all appearance, on no very well-

disposed or harmless errands.(Dickens, 

2008, p. 62) 

     The second conception for social 

involves England during Charles Dickens 

age. He wrote Oliver Twist to portray the 

position of lower class that seemed to be 

forgotten. The most important purpose of 

Charles Dickens for writing this novel was 

to show the poverty and the social class. 

Newey (2004) pointed out “everyone 

knows Oliver Twist as a great work of 

social comment. The image of Oliver 

‘asking for more’, popularized through 

illustration and film and stage adaptation, 

has become part of the staple iconography 

of protest against the inhumanity of 

mankind(Newey, 2004, p. 61). According 

to O’Donnel (2008):   

England has always been a country divided 

by class and social status though that’s 

never more been the case than it was in 

Victorian England. Dickens wrote Oliver 

Twist by means of both exploring and 

considering this premise as well as in an 

attempt to entertain and enlighten the 

general public. The story’s central 

character Oliver was the perfect vehicle to 

use in exploring the concept of the poverty 

and social class because he symbolised 

both classic lower class poverty (the very 

dreg of society) while at the same time 

coming across as appealing, innocent, and 

I daresay even loveable to some. As the 

story progresses we find Oliver is joined 

by fellow social outcasts including the 

common thieves Fagin, Nancy and Bill 

Sikes.(O'Donnell, 2008 , p. 1)                                                        

                                                                             

     Besides considering social environment 

and social class, this essay has discussed 

the individuals: good or evil. 

Understanding human nature is a difficult 

task. Some individuals are born with good 

character while others have the permanent 

tendency to do evil deeds. The features in 

Oliver’s face show his inner individuality. 

Throughout the novel, Mr. Brownlow, Mr. 

Sowerberry, and Fagin emphasize Oliver’s 

face. When Mr. Sowerberry spoke with her 

wife about Oliver, he pointed out:                                                                  

‘It’s only about young Twist, my dear,’ 

said Mr. Sowerberry. ‘A very good-
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looking boy, that, my dear’…  ‘There’s an 

expression of melancholy in his face, my 

dear,’ resumed Mr. Sowerberry, ‘which is 

very interesting. He would make a 

delightful mute, my love.’…‘I don’t mean 

a regular mute to attend grown-up people, 

my dear, but only for children’s practice. It 

would be very new to have a mute in 

proportion, my dear. You may depend 

upon it, it would have a superb effect.’ 

(Dickens, 2008, p. 36)                                     

     When Mr. Brownlow was robbed and 

Oliver was taken to police station, the 

officer turned to the old gentleman and 

said:                                                                                 

                                          

‘Are you the party that’s been robbed, sir?’ 

inquired the man with the keys. ‘Yes, I 

am,’ replied the old gentleman; ‘but I am 

not sure that this boy actually took the 

handkerchief. I--I would rather not press 

the case. There is something in that boy’s 

face,’ said the old gentleman to himself as 

he walked slowly away, tapping his chin 

with the cover of the book, in a thoughtful 

manner; ‘something that touches and 

interests me. Can he be innocent? He 

looked like--Bye the bye,’ exclaimed the 

old gentleman, halting very abruptly, and 

staring up into the sky, ‘Bless my soul!--

where have I seen something like that look 

before?’ (Dickens, 2008, pp. 78-79)                                                                                                         

                                                                                                        

     Oliver is very polite; even in his speech 

he uses words like “sir or please” when he 

speaks with elders and bows to them 

which shows his politeness. Dickens 

portrays the character of Oliver Twist by 

describing either his physical character or 

his behavior. Ayunigtiyas (2007) argued:                                                                                     

                                                                          

Oliver here is categorized into a major 

character since he has an important 

function and he also has great influence in 

the story. He is a protagonist because he 

supports the story, has a good character, 

and is against by the antagonist. Oliver’s 

character is round because he has complex 

character like person in real life and he is 

not simply embodiments of single 

attitudes. Though he is treated by cruelty 

and surrounded by roughness for most of 

his life, he is a pious, innocent, and his 

charm draw the attention of several 

wealthy benefactors. Oliver’s life is happy 

at the end of the story. His true identity is 

the central mystery of the novel. (Chapter 

III, Para. 8)                                                                                                 

       Even the name of Oliver Twist shows 

his individuality. Frosted (2005) describes 

the name etymology of Oliver Twist: 

“Norman French form of a Germanic 

name, possibly the name Alfihar meaning 

“elf army”. The spelling was altered by 

association with Latin oliva “olive tree”. 

The olive tree also symbolises longevity 

and hope, and the olive tree is renowned 
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eternal. It is also a symbol of peace and 

reconciliation, the branch of the olive tree 

is chosen by God to mean to Noé (Noah) 

that the Flood is finished and that the 

diminution begins, symbol of the 

forgiveness. Also symbolising victory, the 

olive tree is a present loaded with a 

gratifying meaning during the Olympic 

Games in Athens. Crown of olive tree and 

jars of olive oil are so offered to the 

winners. A symbol of force, the olive tree 

is renowned for its very compact, very 

heavy, and very hard wood. It is wooden 

of olive tree that are made Hercules’s 

bludgeons and it is with the wooden picket 

of olive tree that Ulysses brings down 

Cyclops in the Odyssey. I think this name 

suits Oliver very well as his name, derived 

from the olive tree. It symbolizes peace 

and reconciliation as Oliver duly shows in 

the book, as Oliver has almost never 

shown any violence in the book except for 

the time he beat up Noah Claypole, the 

undertaker’s apprentice, because he 

insulted Oliver’s parents. It also 

symbolizes victory, as Oliver always 

succeeds in the end.”(Frosted, 2005, pp. 1-

3)          

             From the moment Oliver was born 

and entered this world, he had little 

opportunity to have a happy life. The 

characters of Mr. Bumble, Fagin, Bill 

Sikes, and Monks seem to be the 

embodiment of all that is vile and sinister 

in Dickens’ urban setting. Kathleen 

Tilloston² notes that one of Dickens’ 

principle aims in writing the novel was “to 

depict criminals ‘as they really are’ 

without the conventional ‘allurements and 

fascinations.’ ”Considering their 

descriptions are not meant to be 

exaggerated, these men seem much 

wicked. Mr. Bumble’s job as beadle is to 

ensure the welfare of the parish houses. 

The fact that he chooses to abuse a 

charitable position that could improve 

society and instead corrupts the relief 

system from within makes him all the 

more despicable.(Langolf, 2006, p. 2)                                                                                                                                       

                                                                                              

     The presence of virtue and beauty is the 

solution Dickens provides to save Oliver 

and aid the society that raised him. The 

novel’s compassionate characters possess 

faith in the innate goodness of mankind. 

Mr. Brownlow, a rich gentlemen who 

originally accuses Oliver of stealing from 

him, is the first person to see something 

promising in the boy. The kindness and the 

trust that Mr. Brownlow offers Oliver, 

despite his friend’s warning that the boy is 

no good, demonstrates a blind faith in 

human integrity that few people held in 

such a dreary age. He was able to look 

beyond the social stigmas and see in 

Oliver something pure and honest. The 

residents, Mrs. Maylie and Rose, a widow 

and adopted daughter, insist on taking care 
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of Oliver. The two ladies dote on him 

despite his past actions and lack of 

respectable connections. Both embody 

virtue, beauty, and forgiveness in the midst 

of an uncaring society. Rose and Nancy 

both portray virtue and beauty among two 

worlds, that of the wealthy and of the 

destitute. Nancy is trapped in her degraded 

lifestyle yet still manages to save Oliver 

from the men that have caged her(Langolf, 

2006, p. 5).The novel reveals:                                                                                                            

                                                                             

        

 ‘Keep back the dog, Bill!’ cried Nancy, 

springing before the door, and closing it, 

as the Jew and his two pupils darted out in 

pursuit. ‘Keep back the dog; he’ll tear the 

boy to pieces. Serve him right!’ cried 

Sikes, struggling to disengage himself 

from the girl’s grasp. ‘Stand off from me, 

or I’ll split your head against the wall. ‘I 

don’t care for that, Bill, I don’t care for 

that,’ screamed the girl, struggling 

violently with the man, ‘the child shan’t be 

torn down by the dog, unless you kill me 

first.’(Dickens, 2008, pp. 129-130)                                                                     

                                       

Dr. Losberne is another character who tries 

to protect Oliver when the police come to 

Mrs. Maylie’s house and want to know 

something about the robbery. Dr. Losberne 

remarks: 

 

‘The more I think of it,’ said the doctor, 

‘the more I see that it will occasion endless 

trouble and difficulty if we put these men 

in possession of the boy’s real story. I am 

certain it will not be believed; and even if 

they can do nothing to him in the end, still 

the dragging it forward, and giving 

publicity to all the doubts that will be cast 

upon it, must interfere, materially, with 

your benevolent plan of rescuing him from 

misery.’ 

Oh! What is to be done?’ cried Rose. 

‘Dear, dear! Why did they send for these 

people?'' 

Why, indeed!’ exclaimed Mrs. Maylie. ‘I 

would not have had them here, for the 

world.’ 

‘All I know is,’ said Mr. Losberne, at last 

sitting down with a kind of desperate 

calmness, ‘that we must try and carry it off 

with a bold face. The object is a good one, 

and that must be our excuse. The boy has 

strong symptoms of fever upon him, and is 

in no condition to be talked to anymore; 

that’s one comfort. We must make the best 

of it; and if bad be the best, it is no fault of 

ours. Come in!’…(Dickens, 2008, p. 256) 

Conclusion 

Oliver Twist is one of the most important 

novels of Charles Dickens, written in 

1883. He wrote this novel to show the 

reader the real world and described what a 

terrible thing was going on. Charles 

Dickens emphasized three important points 



LITSEARCH www.litsearch.in   ISSN 2277-6990 (Print) 

Volume III Issue No.I                        January 2013   Page 18 

 

of this age: the Poor Law Amendment Act 

of 1834, the Workhouse System, and the 

criminal environment of London. This 

novel is a message of social reform and 

Charles Dickens tries to promote the 

reform of abuses in workhouses. 

   This paper aimed at showing the social 

and the individual in Oliver Twist. The 

word social refers to both social 

environment and social class. The social 

ills of the Victorian Era such as child 

abuse, poverty, the conditions of 

workhouses, the criminal activities and 

prostitution, the unjust court, and the 

violence are marked in this great work. In 

this fiction we see that poverty and social 

class are deemed to be one. The poor are 

on the bottom rung of the society. 

   Besides describing the social class and 

the social environment, this paper has 

discussed the individuals: good or evil. 

The characters of Mr. Bumble, Fagin, Bill 

Sikes, and Monks seem to be the 

embodiments of all that is vile and sinister. 

The presence of virtue and beauty is the 

solution Dickens provides to save Oliver 

and aid the society that raised him. The 

novel’s compassionate characters possess 

faith in the innate goodness of mankind:  

Mr. Brownlow, Mrs. Maylie, Rose, Nancy, 

Dr. Losberne. 

  One reason why Oliver was so popular 

was that Dickens understood what his 

audience wanted to read and was willing to 

write it. He gave them sentimental love 

scenes, a horrifying glimpse of the 

criminal world, a virtuous hero in Oliver, 

and nasty villains in Bill Sikes and Fagin. 

And he wrapped it all up in a complicated, 

puzzling mystery story(Morris, 1985). 

Oliver who has an air of modification 

remarkable for a workhouse boy shows to 

be of gentle birth. Oliver, born for better 

things, struggles to survive in the savage 

world of the underclass before finally 

being rescued by his family and returned 

to his proper place― a large country 

house. Innocent and loving, Oliver reveals 

all that is good in society. He hates the 

thought of stealing, violence, and abuse of 

any kind. Most significantly, although the 

system for the poor is not changed, the 

good in Dickens’s novel outweighs the 

evil.  
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Footnotes 

     ¹For Charles Dickens, Cruikshank 

illustrated Sketches by Boz (1836), the 

Mudfog papers (1837-38), and Oliver 

Twist (1838). Cruikshank even acted in 

Dickens’ amateur theatrical company. 

     ²Charles Dickens’ Oliver Twist was 

edited by Kathleen Tilloston in London: 

Oxford University Press, 1966.  

  

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


